WORKING PRINCIPLES 


Are there periods in the history of art during which the 
aesthetically central component(s) of the majority of 
works of art created in those periods is/are the spatial- 
ly and/or temporally central component(s) of those works 
of art? Are there periods in the history of art during 
which the aesthetically central component(s) of the ma- 
jority of the works of art created in those periods is/ 
are not the spatially and/or temporally central com- 
ponent(s) of those works of art? Is it possible for a 
creator of works of art to bring into existence an au- 
tonomous-aesthetic phenomenon in which none of the com- 
ponents therein is so to speak aesthetically central? 
What for example is the aesthetically central component 
of Claude Monet's Le Déjeuner sur l'herbe (1866, oil on 
canvas, 48 7/8" X 7 1/4", Pushkin Museum, MORR OND of 
pas- 
tel on paper, 25 1/8" X 19 1/4", John G. Johnson Collec- 
tion, Philadelphia, PA)? of Nocturnes (Nuages, Fétes, 
Sirenes) of Claude Debussy? of Egdon Heath Opus 47 of 
Gustav Holst? of Kaufmann House (1936, Bear Run, PA) 
of Frank Lloyd Wright? of Constantin Brancusi! s The 


marble, height 7", Roche Collection, Sevres, Weanosi? 
Seen from the point of view of he or she who believes 
that the number of contents for art is infinite, what 
are the central components of the realm of nature? Seen 
from the point of view of a hypothetical member of the 
French Academy in 1762 say what are the central com- 
ponents of the realm of nature? Seen from the point of 
view of a hypothetical imperfectly educated spectator 
what is/are the aesthetically central component(s) in 
for example The Disembarkation of Cleopatra at Tarsus 

of Claude Lorraine (c. 1647, oil on canvas, 46 3/4" X 

66 1/2", Louvre, Paris)? How is Balzac's understanding 
of the principle of aesthetic centrality similar to/ 
different from say Mallarme's understanding of the con- 
cept of aesthetic centrality? How is Anthony Van Dyck's 
understanding of the concept of aesthetic centrality 
Similar to/different from say Fernand Leger's understand- 
ing of the concept of aesthetic centrality? How is 
Arnold Schoenberg's understanding of the concept of aes- 
thetic centrality similar to/different from say Franz 
Schubert's understanding of the concept of aesthetic 
centrality? Is the establishment of aesthetic central- 
ity in autonomous-aesthetic phenomena an important con- 
cern of those who at the moment are interested in and 
capable of bringing into existence autonomous-aesthetic 
phenomena and who are bringing into existence works of art? 





